











SOUNDPOSTS
Descrinti

1. It is that round stick inside your instrument that can be seen through the
F hole on the high string side.
2. It is made from spruce (soft wood).

What It Does

1. It helps support the top.

2. It moves the top vibrations to the back of the instrument.
3. It acts as an "anchor” to help the bridge vibrate.

4. It is moveable (not glued in).

Why the Soundpost Needs Special Attenti
The soundpost is moveable so tonal adjustments can be made to the instrument. Because it is

moveable, it sometimes may fall or be jolted into a wrong location. If your soundpost should fall,
slightly loosen the strings before you take your instrument to the repair shop to have it reset.
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BOWS
Because the bow plays such an important part in in the execution of quality sounds and stylistic
techniques, the student must always keep the bow in the best of condition.

Be sure to rosin the bow before each lesson and practice session. Hair always needs a good coat
of rosin on it to produce the friction and pull for the string to vibrate. Without a good coat of
rosin, tone quality could be considerably diminished.

Beyond the obvious, that most of the hair is gone, how often the bow should be rehaired is a
personal issue. Some professional musicians may have their bow rehaired every few months.
Generally speaking every two years might be enough for most students. Again, this really is a
judgment call for the student and his or her teacher.

Bow eyelets are made of brass (soft metal), which means the threads of the eyelet can
become stripped fairly quickly. If your bow screw turns but the hair just will not tighten,
probably the eyelet threads are stripped. You will need to take your bow to a
repairperson to replace it.

Eyelet Screw

Bow hair has a tendency to stretch over a period of time. If, when you are tightening the
screw , the bow hair just won't reach full tension, do not keep tightening because the
frog has probably reached the end of the screw mortise. Continued turning could result
in stripping the threads of the eyelet or breaking off the button of the screw.




CHOOSING A STEP-UP INSTRUMENT
By Harold Turbyfill

A. Possible sources of purchase
1. Local music store or shop
2. Individuals
a. Newspaper
b. Word of mouth
c¢. Information from teacher
3. Internet (not recommended)
4. Catalog (not recommended)

B. Types of instruments in the market
1. Trade mark instruments (Glaesel, Knilling, Roth, William & Lewis,
Paesold, Meisel, Gliga, etc.)

These instruments retail for: Violins & Violas - 500.00 to 800.00
Cellos- 900.00 to 3,000.00
Basses- 1,400.00 to 10,000.00
(Cheapest cellos and basses are probably laminated.)
These instruments are made in factories in China, Korea, Germany,
Czechoslovakia, Japan, Rumania and other countries. There are no
factories in the United States.

2. Master Shop Instruments - These instruments are also made in
factories but are made under the supervision of a master maker.
Usually only a few workers are under this maker.

These instruments retail for: Violins & Violas -1,000.00 to 5000.00
Cellos - 1,500.00 to 10,000.00
Basses- 10,000.00 to 20,000.00

3. Master Individual Maker Instruments- These instruments are
made by craftsmen who studied in a violin making school or were an
apprentice in a violin making shop. These instruments are
individually made. Typically these makers will only turn out a few
instruments a year. These instruments hold their value and over time
will appreciate in value.

These instruments retail for: Violins & Violas - 5,000.00 and up
Cellos - 10,000.00 and up
Basses - 20,000.00 and up




4. Amateur Maker (not recommended.)- Probably makes “fiddles”
that are crudely constructed. This person probably did not study
with a master maker.

What To Look For In Step-up Instruments

1. Grain in top (growth rings) - should be narrow - necessary for strength and

good tone.

. Flame in back - little or no flame indicates poor quality wood

. One or two piece backs - Contrary to some information, this does not affect

the tone one way or another. Stradivari who made hundreds of instruments
made about equally the same numbers of each. It is simply a decision of the
maker.

4. Bridge - Good maple - should be very speckled - not warped - check bridge
curvature - ease of bow moving from one string to another - too much
curvature may make string crossings difficult -too flat makes it difficult to stay
on one string. .

5. Tailpiece, Pegs, Chinrest should all match ( Ebony - black ; Boxwood - light
Brown ; Rosewood - reddish). Many times white wood is painted black to look
like ebony.

6. Purfling (three pieces of wood inlaid around outside edges of instrument).

These should not be painted lines. Check to see if grain on top stops at the
purfling. If the grain goes through the purfling it has been painted on.

7. Scroll - Should be symmetric - well cut

8. Varnish - color does not matter - should not be thick lacquered finish. Do not
judge the varnish by how shinny it is.

9. Tailgut- should probably not be gut - synthetic better - wire or cable for
cellos and basses.

10. Fine tuners - check for ease of tuning and the screw is not stripped or bent.

11. Pegs - check to see if they are smooth to turn all the way around - no
“bumps” should be felt. Do they hold well? Do they stick or hard to turn?

12. Strings - Are they good quality? Check to see if they are false.

13. String height - Are strings hard to push down (especially in the upper
positions - cellos in thumb position and higher)? This may indicate that
strings are too high (bridge cut to high). Do strings buzz against fingerboard

(especially the lower strings)? This would probably mean the strings are too
low (bridge cut too low).

14. Fingerboard - check concavity (scoop) of fingerboard with straight edge.

15. Tone - This is totally subjective. Try out many instruments and get opinions
from your teachers. Remember, however, you are the one that counts the
most. Get the instrument that sounds best to you.
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Always take your time in making your choice. Never hurry because
this decision may be one you will have to stay with for a long time.




WHAT TO LOOK FOR IN CHOOSING A BOW

It makes no sense to invest in a good quality step up instrument and forget the
bow. An inferior bow can be a determent to the playing ease and tone quality of
a newly purchased instrument.

Types of quality bow sticks in the market today
1. Pernambuco (wood - grown in Brazil and becoming more difficult to get
and is also becoming very expensive)
2. Carbon fiber or carbon graphite (synthetic materials)
3. Round stick vs. Octagon stick - If you are looking for a stick that is a
little more stiff and weights a little more, then you probably would want
to go with an octagon stick. Otherwise, they should be the same as the
round ones.

Frog - made of ebony and be fully lined - slide should be abalone not plastic.

Tip - not plastic but bone or mammoth tusks - may also be silver, gold or nickel.
Check the tip to see that it is securely fastened and not cracked.

Stick - Sight down stick to see if it is straight
Check to see if stick has good camber (inward curve). If a stick has lost its
camber, it will feel rubbery and all the hairs can't be tightened.
Does it have good balance. Try playing spiccato passages to see how well
it bounces.

Hair - Sight down hair to see if it is following straight lines from frog to tip.
Individual hairs should not cross from side to side. Do all the hairs have
the same tension?

Screw and eyelet - Is the frog easy to move when tightening the hair? Does

the frog wobble on the stick?

Bow grip wrapping and wire - Check to see if it is securely fastened to stick.

Check wire to see if it is coated cooper wire (over time the coating will
come off and it will have a brown color). The best is silver or nickel.

As with purchasing an instrument, take your time in choosing a bow.



SOME FINAL THOUGHTS

Hopefully, today’s presentation has given you some insight into the importance of
good instrument maintenance procedures, not only for yourself, but also for your
students. Please consider the following for implementation:

For You:
1. Daily, do the three checks for proper bridge placement. High school teachers
should show the check to your students, so they can bring the problem to your
attention.

2. Periodically check soundpost placement and fine tuners digging into the top.

3. Periodically check for false strings on all the instruments (especially basses).
Be willing to change bass strings, if needed.

4. Check the installment of strings on the pegs so your students have a better
chance of tuning their own instruments.

5. Consider incorporating an instrument care grade into your grading system
and/or some prize incentive.

6. Before school starts, go through all your school instruments and take the time
to clean and polish them, so when you check them later they can’t use the
excuse that the instrument was dirty when they got it.

7. Don't just assume that once you have stressed the importance of good
instrument care, that every student is immediately “going to buy into it“. At first
you may have to remind them daily.

For the Students:
1. Every student at the end of every rehearsal and concert wipes off their strings
and instrument.

2. Every student at the end of every rehearsal and concert loosens their bow
hair.

3. Every student displays a pride about the instrument they are using (regardless
if it is theirs or not) by showing you how well they are taking care of it.

4. Every student has the goal of passing on to the next generation or next
student an instrument that reflects the best of care while using it.

The end result of these suggestions and others that YOU may implement, should
mean over time, noticeably better instrument care and hopefully less money
spent on repairs.



